Black Fairytale

by Yossi Berg and Oded Graf


From the press:

"“Black Fairytale” is a work of art in each one of its seventy minutes…a work that is complete. These two choreographers take risks in their choice of ideas and movements to bring to the stage, and at the same time they stimulate the viewers’ imaginations to make connections with reality and meaning…

Even more surprisingly, this work speaks for itself and expresses itself, from its abundant ideas and bold images…
For such a work of art there are just two other words to add: Thank you!" 
Zvi Goren, Habama

"“Black Fairytale” does not strike the viewer with one hard blow to the gut, but slowly and gradually injects into the body a thick liquid that combines both pain and inspiration in a thought-provoking work that does not give up any physical or creative richness… 

What begins as a fairytale quickly turns into a nightmare, which sometimes sounds like a Freudian case study…like every gesture, duet and lighting cue, the words here have also been considered precisely and meticulously" Tal Levin, Achbar Online

"Yossi and Oded created an international, exciting platform by a more physical
and challenging dance style than usually seen…The dancers are singing as a group, building up to one long and still more desperate quest for love, the message is meaningful. It is as cries for change, and the premiere was inadvertently to linked to the Sunday text in the churches where stated that a hope no longer can be called a hope when it has come true" Knud Cornelius, Nordsjaelland
"Graf and Berg want us to believe in something again. Something other than statistics, consumption and resolution through the use of violence. "Black Fairytale" is a celebration of love, sex and madness" Cristina Brondsholm Andersen, Teater

"“Black Fairytale”, appears to be light and charming, but its undercurrent is a lament for love, for dreams, for that utopian, nostalgic place that has disappeared from the streets of our lives, for the ability to say no, for the good that we clearly knew was good, for everything that is not for sale, for freedom.

This is a meticulous work that nibbles at the living flesh of the body and of personal memory…a lyrical trembling event, until we want this fairytale to continue forever"

Anat Zecharia, Yedioth Ahronot


"An intriguing work of art that links contemporary problematic reality with the fairytales of childhood, and shows them in a new light" Ruth Eshel, Haaretz
"Razor sharp, intricately layered, masquerading-as-cliché texts, wrapped in astute awareness, with a delightful wink…each member of the international cast brings their individual quality to the piece" Ora Brafman, The Jerusalm Post

"An attentive, intense, physical and thought-provoking show…a performance with simple effects and fantastic sound gives great power and gets the audience to sit with the feeling that we should continue to fight for peace and love, and maintain the belief that love conquers all" 
Johannes Krarup Nordentoft, Out and About

“The tale, with its contrasts and shapes, is the setting for this fine and fanciful imagination that entertains while it is a very accurate portrait of our times, where vulnerable people crave for peace and love… A lot of humorous scenes amid the darkness and perhaps infinite current political theme about the Middle East. The recognizable quest for mutual tenderness is so beautiful that it leaves a hope” Iben Maria Hammer, Terpsichore

"Characteristically, the dance exemplifies the duo’s clever exploration of identity mixed with biting humor embedded in a whimsical, often surreal environment" 
Brian Schaefer, a wider bridge
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